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Turtle Island and we are grateful to have the opportunity to work on this land. 






PROGRAM 


King Arthur, Z.628 


Henry Purcell 
(1659-1695) 


ARTISTIC TEAM 

Christopher Bagan, conductor/harpsichord 
Erik Thor, director 
Dominic Who, choreographer 

SOLOISTS 

Bradley Christensen, Aeolus 
Anna-Julia David, Philidel 
Alexandra Delle Donne, Soprano solo 
Jane Fingler, Cupid 
Rebecca Genge, Soprano solo 
Nathan Gritter, Shepherd 
Wesley Hui, Grimbald, Sylvan, Pan 
Peter Koniers, Spirit 
Clara Krausse, Saxon Priestess 
Adam Kuiack, Cold Genius 
Ryan McDonald, Alto solo 
Danielle Nicholson, Shepherdess 
Michaela O’Connor, Syren 
Paul Oros, Saxon Priest 
Camille Labonte, Nymph 
Kayla Ruiz, Syren 
Arieh Sacke, British Warrior 
Amanda Singh, Shepherdess 
Karis Tees, Alto solo 
Asitha Tennekoon, Saxon Priest 
Nick Veltmeyer, Shepherd 
David Walsh, Saxon Priest, Spirit 
Emily Zixin Wang, Soprano solo 
Sierra Ward-Bond, Nereid 
Jennifer Wilson, Soprano solo 

DANCERS 

Dominic Who, Arthur 
Liza Kalashnikova, Emmeline 
Jack Rennie, Oswald 


CHORUS 


BRITONS 

Sop. 1 

Saige Carlson 
Camille Labonte 
Erica Simone 
Amanda Singh 
Gabrielle Turgeon 
Jennifer Wilson 


Alto 

Yelena Gavrilova 
Ryan McDonald 
Danielle Nicholson 
Karis Tees 

Tenor 

Nathan Gritter 
Arieh Sacke 
Nick Veltmeyer 


Sop. 2 
Alexandra Delle 
Donne Bass 

Salena Harriman Wesley Hui 
Simone HogeveenAdam Kuiack 
Michaela Paul Oros* 

O’Connor 
Kayla Ruiz 
Emily Zixin Wang 


SAXONS 
Sop. 1 

Maria Deng 
Jane Fingler 
Clara Krause 
Grace Liang 
Sierra Ward-Bond 

Sop. 2 

Frances Beg 
Anna-Julia David 
James Dyck 
Roanna Kitchen 
Kitty Lau 


Alto 

Simon 
Honeyman* 
Peter Koniers 

Nicole Puchkov 
Elisabeth Ritthaler 

Tenor 

David Walsh 
Asitha 
Tennekoon* 
Jacob Thomas 

Bass 

Bradley 
Christensen* 
Matthew Tissi 


Denotes a member of Theatre of Early Music 


ORCHESTRA 


Violin 1 

Larry Beckwith, concertmaster 
Kailey Richards 

Violin 2 

Elizabeth Andrews, Valerie Gordon 

Viola 

Emily Eng 

Cello 

Margaret Gay, Joel Tangjerd* 


Oboe 

Gillian Howard 
Trumpet 

Norman Engel, Duncan Campbell 

Timpani/Percussion 
Ed Reifel 

Harpsichord/Organ 

Christopher Bagan, Adrian Ross*, 
Jonathan Wong* 


Flute/Recorder 

Alison Melville, Tatsuki Shimoda* 


* Denotes member of the Collegium Musicum at the University of Toronto 
Faculty of Music 


BIOGRAPHIES 


Christopher Bagan is a versatile 
artist, equally at home on 
modern and historical keyboard 
instruments. He is in high demand 
as a collaborator, chamber musician 
and basso-continuo specialist. 

He has performed with many 
of the leading baroque singers, 
instrumentalists and conductors 
in North America and abroad. 
Christopher is particularly active in 
the field of baroque opera, working 
as the assistant conductor at 
Opera Atelier and as coach and 
repetiteur at the Canadian Opera 
Company. In 2015-16 Christopher 
was the Early Keyboard instructor 
at Case Western Reserve University 
and the head of Harpsichord at 
the Cleveland Institute of Music. 

He is currently on faculty at the 
University of Toronto, working 
with the students in the Historical 
Performance program. 

Erik Thor is a Toronto based stage 
director who is best known for his 
work with emerging artists and 
contemporary opera. An alumnus of 
the U of T Opera, Erik has returned 
as a guest director to stage several 
operas including La voix humaine, 
six Student Composer Collective 
operas; notably the award-winning 
Rob Ford, the opera ; and numerous 
other productions and workshops 
including La fille du regiment, 

Amelia al ballo , and Eugene Onegin. 
This year, Erik directed Handel’s 
Semele for the Toronto Lyric Opera 
Centre and co-directed Handel’s 


Acis and Galatea with Isaiah Bell. 

He was the resident stage director 
for Toronto City Opera’s 51 st 
season ( Fidelio and The Magic 
Flute) and has directed for many 
local companies including The 
Music Gallery (Chris Thornborrow’s 
The Moon), Opera 5 ( Aleko ), 

Toy Piano Composers ( Opera 
Scenesters), and Opera Lirica 
Italiana ( Tosca). 

Freelance dancer, choreographer 
and artistic director Dominic Who 
has danced internationally with 
companies including Les Grands 
Ballets, Ballet Theatre UK, Alberta 
Ballet and presently dances with 
Opera Atelier. Originally born in 
the UK, he trained at the School 
of Alberta Ballet until graduating 
and moving to Toronto to begin 
his career. He has now performed 
some of the most pinnacle roles in 
classical male repertoire including 
Siegfried in Swan Lake and 
Albrecht in Giselle. Travelling the 
world Dominic has performed for 
audiences in some of the greatest 
theatres, most notably for himself 
the Chateau de Versailles. Through 
a deep desire to create art, Dominic 
now turns his attention not only 
to dancing but to choreography. 

He has previously choreographed 
pieces for Opera Atelier, School 
of Alberta Ballet and now his third 
show with his own company, 

Who Creations. In his spare time, 
Dominic loves cooking and listening 
to metal music! 


PROGRAM NOTES 

Director’s Note celebration of cultural erasure - an 

Celebrating the history of our unabashed statement of divine 

culture has been a human practice supremacy. Do we cleave it of its 
ever since we had identifiable abominations, or banish the 

culture to recall. Art, specifically monster entirely? Do we try to 
music and theatre, is an excellent rehabilitate the art, or only present it 
example. Even as these genres scientifically for study? 
change and evolve, the practice of 


preserving legacies has been ever 
present. 

Traditions often exist when they 
lend an experience that reaches out 
beyond their time, and speak to 
our own experiences. Conversely, 
they can re-emerge because they 
are the opposite - something 
fascinatingly foreign to our own 
existence. As a result, a rich 
tapestry of art is constantly being 
celebrated. 

This extends to problematic art. 
What do we do with the beautiful 
creations of monsters? What do 
we do with the hideous inventions 
of geniuses? This is a question we 
grapple with more and more today, 
especially in art. We can remove the 
inventor from a useful object, but 
can we remove the artist from 
the art? Can we remove the brutal 
history from something beautiful? 

Purcell’s King Arthur is a collection 
of these questions. It is a timeless 
story of love - a masterful 
composition - a tale of magic - a 
body of beautiful music. It is also 
a story of forceful conquest - an 
unfamiliar mash-up of lengthy 
theatre and pastoral opera - a 


Tonight, we explore our options. 

The lengthy theatre is replaced 
with neoclassical ballet, but the 
music is presented with a traditional 
instrumentation. The supremacy 
is parodied, but the consequence 
of the story is honestly presented, 
striking a balance between 
authenticity and what might 
otherwise become overly sterilised 
and meaningless. 


Synopsis 

Arthur, King of the Britons and his 
rival Oswald, King of the Saxons, 
vie for the love of the beautiful blind 
princess Emmeline. Her affections 
lie with Arthur, and the rebuffed 
Oswald declares war on the 
Britons. 

To tip the scales in battle, the 
Saxons offer up sacrifices to their 
gods Woden, Thor, and Frigg. 

The Britons launch an assault 
that deals a crushing blow to the 
Saxon army. The spoils of war are 
collected. 

The spirits Philidel and Grimbald, 
having chosen opposing sides, 
hope to tip the balance of power in 
their favour. They plot to meddle in 
the affairs of the mortals. 

To celebrate their recent success 
in battle, Arthur entertains the 
princess with a pastoral comedy. 
Oswald, with the help of the spirit 
Grimbald, manages to kidnap 
Emmeline without her realizing 
anything is amiss. 

In the Saxon camp, the 
entertainment continues with a 
tale of Cupid warming the heart 
of the long-frozen Cold Genius. 

The players appeal to Oswald to 
resolve the conflict. His passion 
overwhelms him, Emmeline 
discovers she is no longer with 
Arthur, and the Saxons retreat 
deeper into the forest. 


Intermission 

Arthur embarks on a quest to 
rescue his princess aided by the 
spirit Philidel. Not be outdone, 
Grimbald tempts Arthur with two 
Sirens. Outsmarting them, Arthur 
drinks a potion that, through a 
vision, reveals the lovers to each 
other while miraculously restoring 
Emmeline’s sight. 

Arthur’s resolve to save Emmeline 
leads to a showdown between the 
rivals. Oswald is overpowered and 
his Saxons are forced to submit to 
the Britons. Emmeline and Arthur 
are reunited and return to court to 
be crowned as rulers over Britannia 

The subjects gather and share their 
routine successes and common 
plights. 

The lovers celebrate their victory 
and the Britons celebrate their 
dominion over the conquered land 
and sea. 


Friends of Early Music 


The Early Music Program is grateful to the many donors who support us. 
We are pleased to acknowledge those donors who have made annual gifts 
of $500 or more between March 1, 2018- October 1, 2019: 


Anonymous 

The M.H. Brigham Foundation 
Alexandria and Jeffrey Canto-Thaler 
Caryl Clark 

Jean Patterson Edwards 
Robert and Mary Gore 
Ethel Harris 

William and Nona Heaslip Foundation 
Kearns Mancini Architects Inc 
Oliver Lennox-King 
Janet and Charles Lin 
William Acton and Susan Loube 


Jerry and Joan Lozinski 
Chris and Tracy Makris 
Sue Mortimer 
Michael Nairne 
Richard Phillips 
Diana H. Reitberger 
Brent Rinaldi 
J. Barbara Rose 
Elizabeth Smyth 
Judith Tenenbaum 
Larry Williamson 


For information on Early Music giving opportunities please contact 
Tyler Greenleaf, Alumni Development Officer, 
at 416-946-3580 or tyler.greenleaf@utoronto.ca. 


Please note that photography and recording are strictly prohibited 
during the performance. 

Kindly turn off ail electronic devices 
as a courtesy to the performers and your fellow patrons. 



The Faculty of Music is a partner of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 





Thank you for your support! 


The Faculty of Music gratefully 
acknowledges the generosity of 
the individuals, foundations, and 
corporations who gave annual 
gifts of $1,000 or more between 
May 1,2018 and October 31,2019, 
in support of our students and 
programs. Thank you for the part you 
are playing in advancing the cause of 
music education in Canada. 
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For information on giving opportunities at the Faculty of Music please contact Tyler Greenleaf 
at 416-946-3580 or make a gift online at https://donate.utoronto.ca/music. 


